SYLLABUS FOR PHD (FINE ARTS) ENTRANCE

EXAMINATION
fioad) (wisa-améw) uder udten 2q onflewiea ureTsn

PART I: ENGLISH VERSION

| SECTION A: FOR CANDIDATES WITH FINE-ARTS BACKGROUND

01. Fine-art Techniques and Technology

* Mediums & Materials: Traditional and modern mediums and materials in making visual arts: Painting, sculpture,
printmaking, mural, graphic design, and multimedia art. Inventions, adaptations, and development of these
mediums and materials from the pre-historic period to present-day all over the world.

» Techniques & Processes: Traditional and modern techniques, processes, and procedures used in making
painting, sculpture, printmaking, mural, graphic design, and multimedia art, such as modeling, carving, building,
casting, different ways of handling color pigment (impasto, glazing, drip), etching, relief, surface printing, fresco
buono, fresco secco, etc. Modern printing processes including computer graphics.

02. Art History & Art Criticism

* i) Indian Sculpture: Formal and stylistic aspects of sculpture in Indus Valley, Mauryan, Sunga, Satavahana,
Kushana (Mathura and Gandhara), Gupta (Buddhist, Brahmanical, and Jain), Chalukya, Pallava, Chola,
Rashtrakuta, Hoysala, and Pala-Sena periods.

«ii) Indian Painting: Formal and stylistic aspects of pre-historic, Ajanta, Bagh, and later mural traditions;
Manuscript painting (Eastern Indian and Western Indian), Chaurapanchasika style, Mughal School (Akbar to
Shahjahan), Rajasthani (Mewar, Bundi, Kotah, Bikaner, Jaipur, and Kishangarh), Malwa, Pahari (Basohli, Guler,
Kangra), and Deccani (Ahmadnagar, Bijapur, and Golkonda) schools.

« iii) Pre-Modern and Modern Indian Art:

o Schools & Movements: Company School, Bazar Painting, British Art Schools, Abanindranath Tagore and
disciples, Neo-Bengal School (‘Revivalism' and early modernists), Major Artists: Nandalal Bose, Benode
Behari Mukherjee, Ramkinkar Baij, Rabindranath Tagore, Gaganendranath Tagore, and Jamini Roy. Role of
Santiniketan School in art education.

o Academic / Professional Sculptors & Painters: Maharre, Talim, D.P. Roy Choudhuri, Dhurandhar, and
Hemen Majumdar.

o Early Modernists: Amrita Sher-Gil and Karmarkar.

o Art in 1940s & 1950s: Bengal famine and artists (Somnath Hore, Chittaprasad, Zainul Abedin, Gobardhan
Ash, and Sudhir Khastgir); Progressive artists groups in Calcutta, Madras, Bombay, and Delhi.

o International Modernism & Artists: F.N. Souza, Pradosh Dasgupta, K.C.S. Paniker, B.C. Sanyal, Dinkar
Kaushik, Nirode Mazumdar, Paritosh Sen, M.F. Husain, Akbar Padamsee, Ramkumar, and others.

o Independent Artists: N.S. Bendre, K.K. Hebbar, Sankho Chaudhuri, Krishna Reddy, Dhanraj Bhagat, Y.K.
Shukla, Pilloo Pochkhanawala, V.S. Gaitonde, and Davierwala.

o Art in 1960s & 1970s: Indigenous trends in painting, sculpture, mural, and printmaking: K.G. Subramanyan,
K.C.S. Paniker (Cholamandal artists village), Reddeppa Naidu, S.B. Palsikar, Janakiram, Meera Mukherjee,
Jyoti Bhatt, J. Swaminathan, Neo-Tantric art, etc.
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o Figurative-Narrative Trend since 1960s: Bikash Bhattacharjee, Ganesh Pyne, A. Ramachandran, R.B.
Bhaskaran, Lakshma Goud, Jogen Chowdhury, Bhupen Khakhar, Anjolie Ela Menon, Arpita Singh, Gogi
Saroj Pal, Arpana Caur, and Vivan Sundaram.

o Trend of Abstraction since 1960s: Raghav Kaneria, Jairam Patel, P. Mansaram, Ram Kumar, L.
Munuswamy, P.V. Janakiram, Jagmohan Chopra, Balbir Singh Katt, Nagji Patel.

* iv) Western Art (Pre-Historic to Modern): Pre-historic art (France and Spain), Greek, Roman, Early Christian,
Byzantine, Gothic, Renaissance, Mannerism, Baroque, Neo-Classicism, Romanticism, Realism, Impressionism,
Post-Impressionism, Symbolism, Fauvism, Cubism, Expressionism, Futurism, Dadaism, Surrealism, Abstract
Expressionism, Op-Art, Pop-Art, and Minimalism.

*v) Art Criticism: Distinctions and overlap between the scope of Art History, Art Criticism, and Aesthetic
theories. Interrelationship between Art History, Anthropology, Archaeology, Cultural History, and Philology.
Development of Art Criticism as a discipline. Connoisseurship and catalogue raisonné. Western and Indian
approaches to Art Criticism.

03. Art History & Aesthetics

« a) Indian Aesthetics: General principles of Indian art, art and beauty, principles of image making (iconometry
and other canons), six limbs of Indian painting (Shadanga) and six Chinese canons of painting, theories of Rasa,
Dhvani, Alankara, Auchitya, and Riti, and their relevance in understanding art making and viewing. Classification
of painting in Chitrasutra. Concepts of Kshayavriddhi, Guna-Dosha, Sadrishya, Vartana, Nimnonnata, etc. Visible
and invisible aspects of art (Drishyam / Adrishyam), Rekha (Line) and Linear rhythm (Chhanda), compositional
aspects of art, perspective, form, and content.

* b) Western Approaches to Art and Aesthetics: Plato, Aristotle, Alberti, Vasari, Bellori, Reynolds, Diderot,
Winckelmann, Croce, and Tolstoy. Writing by artists and manifestos of modern art movements. Theory of Avant-
Garde. Implication of theories of Semiotics, Structuralism, Post-Structuralism, Post-Modernism, and Feminism in
Art thinking and writing.

SECTION B: FOR CANDIDATES WITHOUT FINE-ARTS BACKGROUND

* 1. History of Indian Sculpture: Prehistoric, Mohenjodaro, Indus Valley, Mauryan, Shunga, Satavahana,
Chalukya, Rashtrakuta, Chola, Kushan, Individualism, Modern Sculpture.
Notable Sculptors: Ramkinkar Baij, Pradosh Dasgupta, Palsikar, Paniker, J. Swaminathan, Janakiram, Shankho
Chaudhuri, Satish Gujral, Sankho Choudhary, Biren De, Nagji Patel, Meera Mukherjee, Jeram Patel, Niranjan
Pradhan, Sushen Ghosh, Sarbari Roychowdhury, Somenath Hore, Balbir S. Katt, Ved Nayar, Mahendra Pandya,
Raghav Kaneria, etc.

* 2. Indian Pre-Modern and Modern Art: British colonial painting, Bengal School, Santiniketan School,
Academic Realism and the establishment of Art colleges in colonial India. Progressive artists groups in Calcutta,
Madras, Bombay, and Delhi. Styles and schools of Indian modern art. Problems of Indian contemporary Art.
Notable Indian Artists: Abanindranath Tagore, Gaganendranath Tagore, Nandalal Bose, Jamini Roy, Amrita Sher-
Gil, Rabindranath Tagore, Benode Behari Mukherjee, Nirode Mazumdar, N.S. Bendre, Dhanraj Bhagat, Sudhir
Khastgir, Chitta Prasad, Hemen Majumdar, K.G. Subramanyan, Paritosh Sen, Ganesh Pyne, Ganesh Haloi,
Bikash Bhattacharya, Prakash Karmakar, Ramananda Bandhopadhyay, Suhas Roy, and Sanat Kar.

* 3. Major Stylistic Development in Western Paintings and Sculptures: Impressionism, Expressionism,
Cubism, Futurism, Dadaism, Abstract Expressionism, Surrealism, European and American contemporary art.

PhD Fine Arts Entrance Syllabus Page 2 of 4



PART II: HINDI VERSION (fg€} dwehvur)

| ST O1: - ST A AT sl & forg

01. Sferd et deh-iteh Ua witenfhY (Fine-art Techniques and Technology)

« ATeAN Qe ArRft: 57 s & fAmfor & uRuRes Sik smyfes Arems qur Rt fREder (Painting), Fffe@ (Sculpture),
BmaTA (Printmaking), A (Mural), Tifthes fEeig sk adiHifEar el umifagiRie & & dax adq™ 99g do
g R 7 3 AremHl SR Al & SnfateR, g SR fa |

URURe R SMefich dep-iich, Ufeharg iR faferat; 19 o=t Afsfer, Aaemeft (Carving), Fmfor, @ifEé, &1 quie (Pigment)
& IuTHT & fafera ates (sHie, wifSi, fgu), g, Reftt, Txthy flifdT, theant 1, Then! dent sfe| dhegex mithaw Tfgd
3TYfAen T (Printing) ufehard|

02. &heAT bt 3fA8TT Ua st GHlem (Art History & Art Criticism)

« i) Rt gfAfRA=T (Indian Sculpture): &g a1él, 71, 71, TTdaTg, FuTOT (FART R MYUR), T (g, STEITETE! 3R
SH), IR, Ueerd, I, AThe, BIAT IR UTd-8 Il hl Hfcldhel o STuamRen 3R Aefiid ugel

« ii) Wt R (Indian Painting): UrifagiRie, sriar, e sk a1g & A e wuwrstt & sitvarRe sk Qe
Ugcy; uigfelft fosrerett (T R SR ufgyedt wRdt), SiRd=nfrenr Qeft, grre At (Sreher ¥ Mgsigl), A= (RaTg, Jal,
ahieT, SR, STAQR 3R fhITg), HTetar, UgTd) (sigett, ToR, hitTeT) 3R aahHt (STEHETTR, SieigR iR MegpsT) Sferi|

« iili) gd-smyfes ga smyfe wRdta we:

o Afergi g srigle : Ul QAchl, IR e, ffeyr omé Tpew, smaffiaiy &R ofR FF frsd, Fa-smer el
('gTPeaTE 3R URfNeh SMYHehdrardl) | THE haleR: Fedrd a9, fomie Rt qEstl, Imfhar o, ey &R,
THSATY SR SR SfAT a1 et e & rifafcha e & offie

o pTEAH / AEHEIAG Gfdhr 3k RFeR: 7eR, dwi, SL.dl. Ja TeR, gReR, 3R gA9 AsHeR|

o URfAH nyferarard): srydT IRAT 3R HHRER|

0 1940 3R 1950 & F2Ah &Y THeAT: SIS I 7T R HATRR (THATY R, RavETE, Jqe smadH, mad aner ok
IR WRR); hereha, Harg, dird 3R oot # T snféeca gui

o JeRiga snyfcrararg iR HeThR: TH.UH. o7, UaIY ST, . 9109, uftiew, st.dl. amam, AR Sifr,
fRIE TepTeR, uRaty 49, TH.U%. g8, SfheR UeH!, IAGHR, SR 3=

o WA HAThR: .. d, dh.ch. g, @l e, WM @I, YRS Wd, d18.h. e, Uee] graamaren, dt.q4.
TadiS 3R STfaeRaTar|

0 1960 3R 1970 & F2rk Y eheAT: Rzvenett, Hfcleren, fARIRE ok AT # sl Fgm: &.5f. gewoaw, &g
gftiRe (Tierea Snfésed faola), g Arg, TU.dl. Uraeiien, SFehRM, HIRT J@shi, Saifd Wig, S, @, 9a-
Jif3eh ahett STfe |

0 1960 & dTg & FUTHG- TN (Figurative-Narrative) S3I9: faa12r Sgmrsil, TOIST T8, U. g, SR &
TR, AEHT 1S, T AR, U @Rz, SHSlcl 3T A, AT &g, i TSt uret, SrdHT ek, 3R faam e

0 1960 & aTg & T (Abstraction) &l FHTH: 6T H-RAT, SR Ued, . ATIRM, IH HAR, Ta. I, g,
SRR, STTHIE 91UsT, Ik Rig s, AT ged|

« iv) uf+t ser (umifagTRie | snyfRes e a): TR e (AT SR W), Mo, I, URf9S 418, diemf=,
Tifdeh, YASITRUT (Renaissance), #ARsH, aRie, Ad-aliga (Neo-Classicism), @edgdEdc (Romanticism),
gurfarg  (Realism), 9w@dare  (Impressionism), IOR-UHEAIE, Udiehalg, Wigdarg (Fauvism), €9de (Cubism),
Jiffeaferarg (Expressionism), wfasgare (Futurism), ararars, sifagurdarg (Surrealism), $d stfHeafexiare, u-3e,
ufg-3mé ik fafmferss|
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* v) helt FHIE (Art Criticism): hefm & 3fdgrd, ser e ok Hicdemes & Rigidl & ™R & &9 siar 3R S[era| el
sfagry, Ama fagm (Anthropology), TRTad, dikepfden fdgr 3k “reme (Philology) & &ffer SidR-Heie| Ueh fawg & &4
T el THienm &l fdh| uREUA (Connoisseurship) 3R sheanT A9 (Catalogue Raisonné)| ahell THtem & ufd
afgeft sfik IR gf¥anton

03. AT ohT 3fagT™ Ua digdars (Art History & Aesthetics)

* &) R Tiedmr e WRAT well & =T Rigid, e 3R dicd, ufawr Fafor & Rgia (smgad ok e Fam),
YR fO=ehett & ©g 3T (WSiT) SR A+ isrenet & &g faw, 9, @fF, siaR, sifda ofik fa & fRigia, ik werm fAmfor
Td Sfacitend # Ieh! UTfTeRdT| g | sehet 1 affentul| &raqgfeg, TUI-aIY, |1Gd, adHT, f=iiad Snfe &t SraURomd |
el & T 3R ST Uge] (3RTH / 315aH), @1 3R I & (<), Shell & JAISHIHS Uge], URUeT (Perspective), 4
3R fwg-a&g|

* @) hell 3R Hicdams & ufar afgh gfeenion wid, srEy, sreadl, gar), deli, Hieey, feee, fddhedq, @i iR
I | ShelTeh Rl GRT oRa+ 3R 3MMYfHeh el it o TYum (Manifestos) | 3rdd-é (Avant-Garde) &1 Rigid | et
faq ik @ & dichfderar (Semiotics), TRFAMER (Structuralism), ITR-TXAETE, ITR-ATYAGRdERE R TRIGR &
Rgidi &1 Tyl

| F: R-TIFH-3MET dRhTISE aret sivafdat & g

feRnTa Aeft, 3MYfes Ffdfred|

U@ HfdehR: IAMhER 9T, UGIY SRATWT, UTerdieny, UftieR, Sf. WHATYH, SR, i@t diesl, Fdier Tormd, &ikA &,
ARSIt gde, HRT g@st, SR udd, MRS vy, g9 9y, SR IFEieRt, AT gR, JodR TH. he, 96 AR, Hes
UiedT, 39d ShRaT Mg |

« 2. YRd gd-3efAes ga smyfe ser: ffesr sfufaie Rsenan, @me o, rifafdas @hd, srearffe aurias
3R SufAdfAeh WRA H el ehictoll hl TATYAT| Shetehll, HETH, Sl 3R feeefl 7 TR anfdecd qu| YR smyfes e
& Aferal 3R Thel | YR A chell hl THRTY|
Tastt, R ASER, U9.99. 3%, 4R W, gk @rafik, e, 89 Aspier, &S, gemoas, aRaly @9, ol
TS, TTOIRT gTells, fehIer e, Uehll shedReny, TG SauTedrd, grd d 3R 9-d ol

- 3. ufgyht Rsrere ok Ffciarenm d wigE At fRAwmE: uvEare (Impressionism), sif9afwarg (Expressionism),
gq1E (Cubism), Hfasgare (Futurism), ararare (Dadaism), 3id sif9afaaare (Abstract Expressionism), sifagemefarg
(Surrealism), gAUTT Ta 3R THeRTeA Sherl|
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